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THE DYKEHAMBURY CONCERT., 



"So you have given Mm. up I " said Mrs. Crane, 
biting her lips. 

"0, of course," replied Miss Grafton. "It 
■would never do to take a beginner amongst the_ 
Dykchambury people— tbey wouldn't like it." 

"Bui. you have asked him," said Mrs. Crane. 
"Suppose he says he will sing? — and there he 
conies. Besides, how do you know he is a begin- 
ner?" 

" I' know how he turned my music over," said 
Miss Grafton. "But that's nonsense. I should 
have liked a tenor solo; but we must do without 
it." 

When Mr. Carton ma.de his unexpected en- 
trance into the committee-room this question was 
still undecided. No one spoke to him beyond 
the ordinary greeting, and that was cut rather 
short, for they were pre-occupied, and, in a musi- 
cal light, he was evidently nobody. He sat 
listening and caressing his moustache, as usual, 
till the debate grew warm, and then all at once 
the Oracle stepped forward and broke the silence. 
"Ladies and gentlemen," he said, "I believe 
my voice is a tenor. I will undertake this solo 
that you are in trouble about. Let me see — one 
part of the concert is*to be sacred and the other 
profane — I hope that doesn't mean that it is to be 
wicked. If I may choose, I prefer appearing in 
the sacred part. I will sing ' Deeper and deeper 
still.'" 

There ran a sort of terrified .gasp through the 
assembled ladies. Mr. Crane, who liked to be 
everywhere, and hear everything that went on, 
suckod the knob of his stick and chuckled. At 
•last some one said feebly, "What, that grand 
thing ! — the song John Braham made immortal ?" 
"Did he?" said Hugh. "I should have 
thought the composer had some hand in doing 
that. Don't you approve of my choice?" 

" It is a difficult song," was the reply." " Do 
. you know the recitative ? " 

"Recitative," repeated Hugh, absently; "0, 
■ to be sure. That is, of course I shall get the 
music, and my sister will run through it with me 
at borne. I don't think yo.u will want me at the 
rehearsals," he added, with a twinkle in his eye. 
"I wish you good evening." 
Mr. Carton "s step was more elastic than usual 
' as he went away. Perhaps the fresh summer air 
and the beauty of woods and fields did him good. 
At any rate it was with a very bright fcce that he 
stopped at the little door in the wall which divi- 
ded Mrs. Wynne's garden from his park. He open- 
ed this door, listened, and shook his head, but 
indulgently. Some one was playing on a piano 
which was not in very good tune. By and by the 
sound ceased, and a little figure came to the win- 
dow, peeped through the muslin curtains, and 
saw him. Mr. Carton took oil' his hat, and she 
met him at the door* 

".I thought you didn't play," he said. 
"I don't— for visitors," was the reply; "but 
mamma likes it. I was only trying a bit from 
'Oberon.' It is such sparkling music, just as if 
the writer were so brimiul of happiness and mirth 
that he didn't know what to do with himself." 

" Then yon couldn't tancy the man who wrote 

it dying slowly while he wrote ? " said Mr. Carton, 

gravely. "What judges we are, ail of us 1 " f 

" Was Weber dying when he wrote ' Oberon '?' 

asked Bertie. 

" Yes," replied Mr. Carton, " and knew that he 



was. He wrote it Cor an English opera company, 
and came to England to put it on the stage. He 
left his wife and ban-Dies behind him in the far 
country, and worked all the harder in the hope 
of seeing them once again before he died. He 
never did, though. Its sad, isn't it ? We won't 
talk about it. What's thai puzzled lace for ? " 

"I was wondering," said Bertie, "how you, 
who don't care Cor music, came to know all this 
about Weber, and to be so interested in it." 

"I may kuow something of the lite of a clever 
man, though crotchets and quavers were Greek 
to me, mayn't I?" laughed Mr. Carton. "And 
how can you tell that I don't care for music, 
eh?" * . 

"Well, you never say anything about it," re- 
plied Bertie. " And then the choir — " 

"Ob, the choir," said Hugh, slowly. "But 
then you see, in the foreign churches, at least 
some of them, one might get a little spoiled for — 
your choir ?•'' 

"Don't call it mine," said Bertie. "They 
wouldn't admit me if I wanted to join it, which 
1 do not, for I couldn't spare time as the others 
can." 

" Why wouldn't they admit you ? " he asked. 

" 0, I don't know," replied Bertie, with a little 
shrug of indifference. "I'm insignificant and a 
nobody, and then my voice is neither one thing 
nor another,— not worth having, you know. 1 
can't go up to B, nor down to the wonderful 
.depths, Mr. Carton." 

"Will you let me hear it?" said Hugh, quickly. 

" Are you serious ?•'' said Bertie, looking up, 
with a flush of astonishment. 

' ' Indeed 1 am, " he replied. ' ' Sing something 
for me." 

Mr. Carton'was silent for a while after the song 
was finished, and be looked over Bertie's music 
discontentedly. 

"These don't suit you," he said at last. "I 
wish you would let me get some mezzo-soprano 
things for you. I am going to send to London. 
Ah, by the way, I bavn't told you about that I 
hope i shall not disgrace myself; but I am going 
to sing a solo at this grand concert." 

" Mr. Carton ! " exclaimed Bertie. 
- "It's quite true," said he. "Don't look so 
terrified. Your amateur [performers are always 
indulgently allowed to blunder. Is is not- so ? 
What o'clock i^that ? " he added, suddenly. " I 
had no idea it was so late; and Ethel will bo 
waiting tor me. That reminds me, Miss Bertie: 
take my thanks for all your kindness to her, and 
to me, through her. . And now let me pay my 
respects to Mrs. Wynne, for I must go." 
[To be continued.'] 



MUSICAL GOSSIP. 



La Scena, a well accredited musical journal in 
Trieste, th»»s comments upon a performance of 
" Norma " at that place, Nov. 2d, and favorably 
notices Miss Huntley, a young American lady :' 
" Mme. Fricci acquitted herself gloriously in the 
duett with Adalgisa, which was much admired 
for happy ensemble* and fine effect obtained, 
thanks to the assistance of Miss Huntley, who 
was also loudly applauded. But this eminent 
artist was obliged at the close to appear several 
times before the curtain, in company with Miss 
Huntley and Signor Steger, who had so admira- 
bly assfsted her. With the nex£ rise of the cur- 
tain came. the second delicious duett. It is well 
known what sweetness of voice, what effusion 
of sentiment, and what unity it requires. It 
bad been carefully rehearsed, its effect was truly 



magni6cent, and both artists, Mme. Fricci and 
Miss Huntley, met with a perfect ovation. 

"Miss Huntley, who undertook the part of 
Adelgisa for the first time, succeeded admirably, 
not only in the duetts, but was also greatly ap- 
plauded in the solo bits in them. Youthful, in- 
telligent and a thorough musician, she would 
have been unexceptionable, but for her foreign 
accent, which here and there made itself ob- 
servable. She can, however, be proud of having 
reaped such a rich harvest of applause by tbe ' 
side of Fricci, so great a lyric tragedienne." 

We remark here, in justice to Signor A. Bon- 
dulari, a vocal teacher well known both here 
and' in Boston, that Miss Huntley owes her mu- 
sical education to the skillful tuition, which in 
her case has been approved by the critical public 
of Triest* 1 , well known to be thoroughly in- 
formed in musical matters, and severely just in 
expressing judgment upon lyric artists. 

Venice betrayed its ungrateful, turbulent spirit 
even against friends, and benefactors in the rude 
treatment shown at " La Fenice" to " Un Ballo 
in Maschera" given by the best artistic corps 
which could be procured, but not sufficciently 
excellent to satisfy their ideal of such perfor- 
mance. Notwithstanding those artists were 
strangers and of course diffident, they were hiss- 
ed and hooted until progress with the perfor- 
mance became impossible and so to appease 
their wrath, a flashy ballet corps were brought 
on, after which the disjointed opera was allowed 
to proceed .in sullen gloom to its end. 

Cork's Athenwuin professors and other cognos- 
centi have addressed to Paganini Redivivus a 
testimonial which puts his violin playing above 
that of Paganini, especially for the overture to 
" Win. Tell " played upon one string. 

Mapleson's cheap Italian Opera performances 
held on till Nov. 17th. " Don Giovanni " was 
given there for a Wednesday matinee. Morini's 
upper voice is forced there, lacking power, and 
he failed in the great scena — Der Freischutz, 
while Titiens, Sinico and Santley were immense 
there. He is denied first rank in opera, but 
passed by as fairly a utility tenor. 

The World's Parisian correspondence asserts 
La Grua's voice has for ever lost much of its 
power and beauty. The lower and medium re- 
gisters have suffered seriously, but a good deal 
of the purity, brilliancy, and sympathetic quality 
of the upper voice remains. Her voice is worn, 
and she sings now with effort, but art and stylo 
appear in all she does, and hence her success. 
The Italian school prevails even in Paris, and La 
Grua having none of the grievous faults of 
French method in producing tone or manage- 
ment of the voice, charms at " Les Italiens." 
That writer avers that Fraschini would not bo 
listened to in London, were Mongini available, 
because his voice is hard, inflexible and worn, 
yet he is a model artist for Paris. Were Mon- 
gini to sing there, goosing would bo his sure re- 
ception. He says Ketten came so near failure 
in " Don Pasqua'le," that bis escape from it was 
a marvel. Zucchini's " Don Pasquale " is pepper- 
ed savagely. That writer intimates that Capcnl 
will not be allowed to sing as " Romeo," and un- 
less " l'Opera Comiquo " relent, Gounod's .new 
opera must be postponed sine die. He says also 
that Capoul has another engagement with Chou- 
d-ns for six years, at 2,000 francs per month, to 
sing -in Europe and America Gounod's whole 
repertoire. 

Ondit, Liszt has finished " Christ," bis new 
oratoio, and seven pieces have already — Beati- 
tudes and the Pater — been executed in different 
places. ' 

The first London *' Monday Popular" Concert 
for this seasonjiad an overflowing audience who 
relished the " classical," performance immense- 
ly. Mendelssohn's trio for piano, violin, and 
'cello, and Beethoven's variations on " La dove- 
prende" were the especial cause of huge fanatic- 
ism toward Mme. Goddard, Piatti and Strauss. 
Mr. Santley reigned supreme there as vocalist, 
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singing — ondit — to perfection and making a sue- 
cess for Sullivan's new ballad, " A weary lot is 
thine, fair maid. All three of his songs were 
encored with a rush. 

The Crystal Palace concerts prospered vastly 
at last advices, their splendid orchestral per- 
formances being spiced with much vocal brillian- 
cy, and with effect as Reichardt, Lemmens, 
Sherrington, Sinico, Holder, Foli, etc, invariably 
produce. 

Win. Vincent Wallace's setting of Koble's 
"Wedding Hymn" was sung by a full choir 
when Miss Hope and Captain Hayter were mar- 
ried recently. 

Alfred Mellon went strong upon " Der Freis- 
cliutss " orchestral selections and Mozart tit-bits, 
at Covent Garden, his superb orchestra and 
eminent instrumental soloists, making a delight- 
ful performance. 

The raise en scene for " L'Africaine " at Dres- 
den's epera, cost 16,000 Thalers. 

Coburg is, to have a new opera by Aug. Lan- 
gert, called " Die Faber," * 

Hanover's royal band played at Brunswick's 
first concert this season, under Herr Fischer, the 
overture to " Midsummer Night's Dream," and 
• Beethoven's 5th Symphony. 

Tho Vienna Association of male voices gave a 
most successful concert to aid sufferers by tie 
late war. Nearly all other male choral societies 
in Vienna took part, and noblemen's private 
bands contributed. Four thousand persons at- 
tended it, including all Vienna's elite and Impe 4 
rial Princes, beside foreign ones. 
The new Harmonic theatre opened with eclat. 
The Norwich— England — Festival, receipts 
were £4079. In 1868, £4680. The Musical 
World concludes in two more pages its corres- 
pondence about that festival. " Naamann" is said 
to have created a favorable impression there as 
Titens supplied Adelina Patti's place »s the little 
maid and Sims Beeves, Santley, &c, were solo- 
ists. The choral and instrumental performance 
satisfied all, but the choristers were even mere 
fortunate in " The Creation," — 1st and 2d parts. 
The instrumental score of " Naamann" is pro- 
nounced most transparently clear, and Costa's 
writing for voices, masterly. 

" Tho Messiah" as usual in nil English festi- 
vals drew by far the largest audience and com- 
plaints were mndo that 1680 tickets overcrowded 
St. Andrew's Hull. They were answered by 
1800 record of 1662 tickets sold for the same 
oratorio. 

M. Choudens, who manages for Gounod, of- 
fered 1'Opera Comique the forty thousand francs 
stipulated as penalty for breaking Capoul's en- 
gagement, so as to get his services as " Romeo," 
at l.o Lyriquo peaceably, but Leuven and Beyer, 
who control at l'Comiqne, refused to receive it 
and commenced legal process against Capoul. 

Carvalho vainly offered to exchange his wife's 
services with l'Coinique, either in grand exposi- 
tion time or in Auber's new opera, she to sing 
with Capoul there. 

Ludovic, Halevy, Meilhac and Offenbach came 
off victorious in their first show for this season. 
" La Vie Parisienne " took mightily. The prima 
donna, Mllo. , is chronicled as sing- 

ing, speaking and acting well, and her " Tyro- 
lienno " is " adorable." Brasseur performs half a 
dozen parts and sings a dozen couplets, Gil-Pe- 
rez makes a magnificent Swiss Admiral, Hya- 
cintbe is ever comical, and six other artists do 
well their devoir in that exciting piece. 

Vienna expects speedily Boildieu's " Chaperon 
Rouge," and "Gustavus" by Auber. Mean- 
while the new opera house progresses well, so that 
by Nov. 6th the imperial opera school and cho- 
rus, may commence their studies. That house 
will be prepared for forty operas and six ballets, 
in complete style. 

Berlin's chapel royal concerts began with, 
symphonies by Haydn and Mozart, and over- 
tures by Chcrubini and Beethoven. 

Cologne's " Gurzenich " first concert was de- 



voted to Cherubim's " Requiem " to honor sol- 
diers who died for Prussia in this last war, and 
Beethoven's " Eroica." 

Baden's ruling powers decide to continue until 
1870 their musical seasons in full blast. 

Mile. Miramon's return to Brussels' La Mon- 
naie opera, and performance in " La Reine To- 
paz " occasioned great commotion there. 

Louis Napoleon's new opera house will have 
in its saloon, busts of Quinault and Scribe, and 
those of many other librettists, will figure in 
the pnblic/oyer. 

" L'Athenee," a new concert hall, is eulogised 
warmly in Parisian journals, both for style and 
excellent transmission of sound. St. Saens 
played an organ there at its inauguration, Le- 
gouve read an eloquent address, teside giving a 
lecture, and Pasdeloup's grand orchestra and 
chorus expatiated there grandly. Guy — Stephan 
superintended that bellissima musical occasion. 

The Cirque , Napoleon and Champs Elysees 
grand concerts go on swimmingly with their 
very tastefully selected programmes, which fluc- 
tuate between lively and severe music. 

Joachim has been engaged to play at l'Athe- 
nee, say Paris journals. 

Another danseuse has been seriously burned 
at l'Academie. She i's called Mile. Lamy. The 
accident happened while "Robert le Diable" was 
performing there. 

La France Musicale deems the medium and 
low notes of La Grua's voice sadly degenerated 
from their former glory, but her upper notes are 
still intact and therforo hearty commendation is 
given to nearly all she did in "Desdemona's role, 
concluding with prediction of great future tri- 
umphs for her, since in that she effaced all recol- 
lection of defects in Norma's role and positive 
averment that she is a worthy successor of Mal- 
ibran and Grisi. Pancani is excused for timo's 
effect upon his voice ; dissent expressed to a 
bajitone singing Iago's music, and Galvani cut 
down ruthlessly as paralysed. 

The concerts at the le Theatre du Prince Im- 
perial receive, in that journal, most elaborate 
and eulogistic notice, the grand orchestra being 
extolled for grand performance in high terms. 

Ambroise Thomas's new opera — Mignon — was 
to have been given at l'Opora Comique in mid 
November with magnificent ouflay upon mise en' 
scehe. 

Virginia Ferni is engaged at Les Italiens, but 
critics demur to it, and hint that she had better 
imitate her sister and brothers' example, and 
stick to violin playing rather than attempt 
opera. 

Kitten, the new tenor in that house, did not 
secure as Earnesto, more praise Ihan credit for 
pleasing appearance and pure voice to charm 
with, notwithstanding Patti and the other artists 
did all they could to aid him. 

Capoul has been offered 2,000 francs a month 
for a six years' engagement in Europe 'and 
this country, to sing Gounod's music exclusively, 
his Kgent making that rather inadequate offer to 
a tenor who is so highly prized in Paris that 
40,000 francs were offered to release him from 
engagement at 1'Opera Comique. 

Parisian wags got off recently another quiz 
upon Rossini, which pretended that he was 
frightened by a terrible noise over hisractive 
bruin while instrumenting his " Petite Messe," 
but, with proper restoratives, his usual doleefur 
nfrnte was restored fully. 

Lisle's Orpheonist Society had great success 
with their second performance this season. 

Haydn's " Seasons " figured with selections 
from Meyerbeer, Rossini, Beethoven, Halevy, 
Bach, Berlioz and Handel and songs from Mile. 
Sassb and Faure-when l'Athenee opened. 

Vauthrot havhig been dismissed from his post 
as maitre da eliant at le Conservatoire, his place 
is filled by Chariot, who filled a like office at 
POpera Comique. 

Mme. Viardot-Garcia honored Strasbourg's 
Conservatoire Concert inauguration with her 



performance of an aria from " Alceste." Depu- 
tations of critics went from Paris to hear that 
grand dramatic singer. 

Sarti, a well known tenor, died recently at 
Palermo, where he was engaged at St Cecilia 
Opera. • 

Mllo. Distin, Brignoleand Fancelli try Milan's 
temper in " L'Africaine." 

Mile. Ortori, a young violinist from Milan's 
conservatories, had success at La Scala as entr' 
acte. 

La Spezia, Bignardi and Aldighieri excited 
Malaga to great enthusiasm by their admirable 
performance in opera. 

Lavini, Locatelli, Lefrapc, Bnccolini with other 
good artists opened Lyceo's season at Barcelona 
in "William-Tell" successfully. Pascal, Morensi, 
Stagno, Boccolini and Petit followed suit with 
"Faust." 

" II Trovatore " opened San Carlos' season 
with Palmieri, la Tati, Stegilli and Pandolfini 
and Serndo's new opera followed hard upon 
with Palmieri, Montebello, Stegilli and Pandol- 
fini. 

Lotti, Fraschini and Medini were expected to 
make " La Juive " popular in Madrid. 

Pinsuli's new opera," Tho Merchant of Ven- 
ice," will be given at Covent Garden next seasou. 

Trebelli obtained such immense success at 
Rome as Rosina that she was instantly engaged 
for a long series of like triumphs in that city. 

Leipsic's new theatre opens January 1st, 1868. 

Comte Platen now direots Munich's court the- 
atre. Joachim has removed from Hanover to 
Berlin. 

Mllo. Artot is reported as brilliantly successful 
in opera at Hamburg. 

Dresden loses Charles Bank a critic and mu- 
sician, but America gains him. 

A 1' Anogue's new opera — " Grand Lot," obtain- 
ed marked success at Berlin's Kroll theatre. For 
the UOOth performance of " The Magic Flute," 
immense preparation is niade there. 

Mile. Grossi, the superb contralto is engaged 
at Berlin for an Italian opera enterprise directed 
by Lorini and Gatti at 5Q00 francs per month. 

There is talk of another opera enterprise in 
New York this season, and the revival of Ger- 
man opera here after the company shall have 
.done the Provinces thoroughly, 

Boston has by most substantial appreciation of 
Maretzek's opeili season there, again vindicated 
her just eredit for honorable support of good 
Italian opera. Compared with Philadelphia, 
which had a like opportunity, this season, to en- 
courage by liberal patronage, a management 
which provides liberally artisti: enjoyment and 
tasteful recreation, Boston occupies a very exalt- 
ed position. That city has been famed for its 
notions, and some of them are' certainly queer, 
but in reference to patronage of first class Ital- 
ian opera, managers deem " Boston notions " 
eminently worthy of more general imitation. 
Such " notions " are very pleasant to receive, they, 
all declare. The first parlor concert, " Don Pas- 
quale,"' given in the Music Hall there, is report- 
ed as very successful for all parties, and Dr. 
Guilmette credited x with uulooked for histrionic 
ability. That can scarcely be called a Boston 
' notion," as the " Opera di Cnjnera" of London 
evidently suggested, by its great success, a suc- 
ceedaneum for unattainable English opera in full 
bloom. Boston cottoned to English, opem when 
the Woods and Seguins administered it so pleas- 
antly and palatably, but since 1847, when Mar- 
ti's grand Italian company bewitched that city, 
all operatic interest there centered thenceforth 
in full blown Italian opera. Baron Hackett 
found there " Balm in Gilead " to cure his finan- 
cial wounds at Castle Garden and N. Y. Academy 
so potent, indeed, as to elicit from him at the 
Metropolitan Theatre on Grisi and Mario's fare- 
well night, an exulting declaration of solvency — 
aye, fortune — and enthusiastic gratitude for Bos- 
ton's glorious aid in timp of sore distress. 

The Grover concert enterprise, -has we learn, 
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finally dissolved, and Mr. Welili is now again in 
New York. 

We bear very favorable report of an ancient 
given at Hudson to a full audience of that city 
and viciuity's most fashionable and musical resi- 
dents. Camillo Urso's finished and graceful 
execution of difficulties and her absolute com- 
mand of all the delicate and sentimental expres- 
sion which a rarely beautiful violin can make ef- 
fective, were so admirably displayed that she 
■was compelled by enthusiastic applause to an- 
swer imperative encores to every piece on her 
programme. We have before us criticisms from 
two excellent writers upon musical subjects, 
which highly laud her performance last month 
before the Chicago " Philharmonic" Society at 
the Crosby Opera House. The large and brilli- 
ant audience there assembled were impelled by 
those performances to ecstatic demonstrations of 
delight 

Camille Urso is too rarely heard in Nev York 
and every patron of the city's " Philharmonic" 
will rejoice to learn that she is engaged to play 
at their next concert* which occurs December 
15th. 

The Ghioni and Susini Opera were last heard 
of at Meniphis's new theatre in a ten night sea- 
son, and drover would appear to have changed 
his musical enterprise from concert to opera 
form, dropping WeMi in that change, for "dro- 
ver's Opera" Company is chronicled at Meniphis's 
Greenlaw Opera House in three performances. 

The liichings' Opera — English — are reported 
as performing at Metzerott Hall in Washington. 

The concert for this evening at the church in 
Park Avenue i» postponed for one week to Dec. 
6th. 



AMUSEMENTS, 



AMUSEMENTS.. . 
MAX MARETZEE'S 

GRAND ITALIAN OPERA, 

AT WINTER GARDEN. 

FIFTEEN EVENING PERFOBMANCES 

OP 

to be given on 

MONDAY, WEDNESDAY and FRIDAY 

OF EACH WEEK, FOR FIJfE WEEKS ONLY, 

FBD3AY, Nov. 30U>, 

STAR OF THE NORTH. 

' On SATUEDAY, 81st tost., A GBAND MATINEE. 



STEINWAY HALL. 

FOURTEENTH SUNDAY CONCERT. 
DECEMBER 2d, at 8 o'clock. 

H. L. BATEMAN and 1. F. HAEBlSON, Directors. 

EVERY SUNDAY NIGHT, 
THEODORE THOMAS' ORCHESTRA, 

OF 40 SOLO PERFORMERS, 

Assisted by the best VOCAL AND INSTN7ABBNTAL 
SOLOISTS. 
Tickets, 50 cents. Reserved seats 50 cents extra. 

MONDAY POPULAR CONCERTS, 

AT BROOKLYN ACADEMY OF MUSIC. 
WEDNESDAY POPULAR CONCERTS, 

AT STEINWAY HALL. 
Second performance of 

"SAMSON," 

BY THE 

OECILIAN CHOIR. 

TUESDAY, Dec. 4, 

AT STEINWAY HALL. 



IE YING H ALL 

FIRST GRAND MATINEE, 

THE EMINENT PIANIST. 

On SATURDAY, Dec. 1, 1866, 

"Doors open at lyi, to commence at 2 o'clock. 
*Tickots, 60 cents. Reserved ohairs, 50 cents extra. 



ANSCHUTZ MUSIC INSTITUTE. 

POZNANSKI QUARTET SOIREES. 

Messrs. I. B. POZNANSKI, 
L BERNSTEIN, 

AD. NTJENDORF, 

A. LIESGANG, 
AT STECk'S MUSIC HALL, 
141 Eighth street, between Broadway and 4th Avenue. 
FIRST SOIREE, THURSDAY, Nov. 29, 1866, 

HAYDN AND BEETHOVEN. 

To commence at 8 o'clock. 

Subscriptions received daily for Six Soirees, from 9 to 4 
o'clock, at the office of the Institute. 

STEINWAY ROOMS. 
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CARL WOLFSOHN'S 
THIRD BEETHOVEN MATINEE, 

FEIDAY, Deo. 7, at 3 o'clock. 

Doors open at half post two. 

Single tickets, $1; for the series of nine Matinees, $7. 
For sale at Steinway's; Schuberth & Co.'s, 820 Broadway; 
Beer & Sohirmer's, 7C1 Broadway; and at Decker Bros.', 
91 Bleecker street. 



FREE MATINEE LECTURE. 

Complying with the numerous letters of rcqUost from 
families of distinction, 

Oil- H. CARLOS 

Will deliver his popular Lecture on tho 

ORIGIN OF THE FRENCH LANGUAGE: 

its Importance and Fooility of Acquirement, 

AT^STEINWAY HALL, 

ON FRIDAY, Nov, 80th, at 3 o'olock. 

For the special accommodation and information of the 

ladies. 

In the course of the Leoture, Dr. CARLOS will explain 
his new, simple, concise and easy method of mastering 
the French Language in THREE MONTHS, so that the 
pupil can converse in it fluently. 

fir. CARLOS will also, in the course of this brief Lec- 
ture, teach all present— seance ienante— half of that beau- 
tiful, interesting, and to-day necessary lanugage— thereby 
proving that half the labor of acquiring the French Lan- 
guage can be overcome within an hour. 



MR. SNOW announces 

THE SECOND APRES-MlDI CONCERT, 

(For tho Orpheon Free Choir-Boy School Fund) of 

MR. JEROME HOPKINS' 

AT THE LARGE STEINWAY HALL, 
On THURSDAY, Nov. 29th, at 8>£ o'clock, 
kindly assisted by 
Miss ANTONIA HENNE, Contralto, 

Mr. J. S. COOPEE, Baritone, 

Mr. HENRI SCHMITZ, FrenclfHorn, 

Mr. WM. DEESSLEE. ...Conduotor 

Tickets, $1; at Beor & Schirmer's, 701 Broadway. Or- 
pheon members oan obtain tiokets at one-fourth rates by 
showing their Orpheon cards at the box office. 
Mr. HOPKINS uses the Steinway Grand Pianos. 



STEINWAY HALL. 



Philharmonic Society of New York. 

PUBLIC BEHEARSAL No. 5, SATURDAY, Dec 8, at 
3 o'clock P. M. Admission, 60 cents. Subscriptions re- 
ceived at Soharfonburg & Luis, 768 Broadway, and Beer & 
Sohirmer, 701 Broadway. 

L. SPIER, Secretary. 



HEROES OP THE REPUBLIC. 

THE GREAT PICTURE BY 

H. BALLING, 

NOW ON EXHIBITION AT 

THE DERBY GALLERY, 

NO. 025 BROADWAY. 
Admittance, Twenty-five Cents. 



STEINWAY MUSIC HALL. 

This new and elegant establishment, oapablo of accom- 
modating two thousand five hundred persons, is now 
open to tho public 

Parties desirous of engaging tho above Hall for first 
class concerts or leotures only, will please apply to 

L. F. HARRISON, Manager. 



ALIj LOVERS 



Beautiful and Interesting French Language 

Are invitod to avail themselves of Dr. H. CAELOS' new, 
simple, sure, rapid and conciso method of acquiring a con- 
versational knowledge oheaply, easily, quickly, and ro 
tho-mighly as to use and speak it freely and fluently in 
tho brief t*nn of three months, or 100 lessons only, and at 
tho cost of but $50. ,.'•«. 

Clusses commonce on the 1st and 15th of each montn. 
Hours for ladies, from 10 A. M. till 5 P. M. Hours >or 
gontlemeu, from 6 till 9 P. M., at his Lingual Academy, 
No. 13 West Twenty-Sixth Street. 

Amateurs who desire to join Dtt. H. CARLOS' French 
Classes are invito! to subsoribe before the 1st of Eccom- 
bor, at whioh date tho fa 1 list will dose. Few ladies can 
still bo admitted from 2 to 3 and from 3 to 4 o'clock, and 
a few gentlomen from 6 to 6 and 8 to 9 P. M. Classes aro 
open throughout tho day. 'locus, $60. No. 13 Weat 
Twenty-Sixth st. 



WILSON'S SACRED QUARTETTES. 

A collection of Saored Musio, composed and adapted 
from the olassioal works of Mendelssohn, Mozart, RoBsmi 
and others, with Piano Accompaniment, by Henry Wilson. 
Prioo, $2, bound in cloth 8. T. GORDON, 

70G Broadway. 

ADAMS'S NEW MUSICAL DICTIONARY, 

or 
15,000 MUSICAL TERMS, 
In nearly fifty languages, is tho most complete Musical 
Dictionary published. Prloe, $1.60; in cloth, $1.76. Just 
issuodby S. T. GORDON, 

706 Broadway. 



Technical Studies for tbo Piano, # 

By Louis Plaidy— -Foreign and American Fingering— with 
SCHEME, by his pupil, HEMAN ALLEN. Prico, $2.00; 
Cloth, $2.50. Just published by 

S. T. GORDON, 700 Broadway. 

~~ ~ REMOVAL. 

Tho NATIONAL CONSEEVATOEY OF MUSIC, late of 
No. 244 E. 13th Street, has removed to the largo and hand- 
seme house, No. 83 Madison Avenue. Professors: Goo. 
F. Bristow, Edward Hoffman, Theo. Boottgor, Wm. Wolf, 
Charles A. Szigethy, G. Wolngarten, Signor E. Camps, C. 
Bichter, F. Eben, H. Tissington, Mmc W. V. Wallace, 
Mme. E.Loder. „___ „ 

E. G. LOCKE, Manager. 



